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FRANCIS UPRITCHARD, MARTINO
GAMPER AND KARL FRITSCH,
TOGETHER IN LONDON

Feierabendisacollaborative installation
born out of the like-mindedness and mutual
appreciation of three creative individuals
(Francis Upritchard, Martino Gamper and
Karl Fritsch) who explore the secret potential
of objects in distinctive and unconventional
ways. Francis Upritchard is an artist who
will represent New Zealand at the forthcom-
ing Venice Art Biennale. Karl Fritsch is an
artist-designer whoworkswith gold. Designer
Martino Gamper has developed an original
approach to actionism applied to design,
whereby the form is the product of a recipro-
cal relationship-almostan “active” and pow-
erful clash with matter that has already been
condensed into object form but deprived
of its function and left to its own devices.
Together, they have distilled their vision into
objects placed in an everyday setting at Kate
MacGarry’s London gallery.

The title Feierabend conveys a state of
calm reached after an intense activity whose
terms and origins are unknown to us. There
is almost a sense of time frozen in a work-
shop where a lot of hard work has just been
concluded. This same uncertain, unstable

and changing atmosphere comes through in
the objects - tables, chairs, console tables,
shelves, lights — made from discarded mate-
rial collectedinthestreetandrecycled foruse
and consumption, or infused with new life
(isit not widely held that objects live through
their being used?).

Affected bythisatmospheredespitetheir
familiar domestic appearance, the objects
tell of a transformation undergone or ongo-
ing, alluding to a hidden dimension that can
be found in the traces of a mysterious past.
Small, precious but rough objects (jewellery,
as well as nails, in gold and silver) are set in
wood that displays holes or scoring, the signs
of pastuse, or the delicate addition of brightly
coloured resinous pastes that communicate
functionality. Theyare veiled with ceremonial
allusions, almost as if handles or protections
linked to an imminent move to a parallel
dimension or unknown horizons.

It is the portrayal of a place abandoned
and deserted after intense visits. There is the
feeling of an industrious cavern, the home of
elaborate alchemy presided over by indistinct
and unsettling figures. Human figures in the
form of sculptures that have stayed to watch
overtheplace, like oldwitches practising their
sorcery for the first intruder who happens by,
intent on breaking the spell of the suspended
dimension. FRANCESCA PICCHI

A SINISTRA/LEFT: FEIERABEND:
FRANCIS UPRITCHARD,
MARTINO GAMPER, KARL
FRITSCH, INSTALLATION
VIEW, 2008. COURTESY OF
THE ARTISTS AND KATE
MACGARRY, LONDON.

SOPRA, DALL'ALTO/ ABOVE, FROM
TOP: MARTINO GAMPER,
FRANCIS UPRITCHARD,
BENT AROUND BOOKSHELF
AND BENT AROUND STOOL,
COMPENSATO/PLYWOOD
(GIOIELLI/JEWELLERY BY
KARL FRITSCH).

MARTINO GAMPER,
FRANCIS UPRITCHARD
BENT AROUND WITH
LOVE HANDLES, 2009,
COMPENSATO, METALLO
/PLYWOOD, METAL.
MARTINO GAMPER,
FRANCIS UPRITCHARD,
KARL FRITSCH, HEEPY
CONSOLE, 2009. LEGNO,
RESINA, PITTURA,
TESSUTO, CHIODI
D’ARGENTO/WOOD,
RESIN, PAINT, CLOTH,
SILVER NAILS.
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ARMADIETTO IMPERFETTO E LAMPADA DI

INCERTA TIPOLOGIA

AN IMPERFECT ODD CABINET AND AN
UNDECIDED TYPE OF LANTERN
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MATHIAS H

MATHIAS HAHN, MASTER
AL ROYAL COLLEGE OF ART
DI LONDRA, DICE DI ODD
CABINET (SOPRA E SOTTO)
CHE E UN ARMADIETTO LE
CUI ANTE PERMETTONO DI
SBIRCIARE ALL’INTERNO,
LA DOVE RIPONIAMO LE
COSE CHE NON VOGLIAMO
VEDERE, IN UN’ETERNA

LOTTA TRA CAOS E ORDINE.

LANTERN (A SINISTRA) OPERA
INVECE ALL’INTERNO DI
UNA STRUTTURA TIPOLO-
GICA CHE SI COLLOCA TRA
UNA LAMPADA DA TERRA E
UNA A SOSPENSIONE. UN
MORSETTO NE CONSENTE
IL POSIZIONAMENTO AL-
L’ALTEZZA DESIDERATA.

RC L r
MATHIAS HAHN, WHO
RECEIVED HIS MASTER

OF ARTS FROM LONDON’S
ROYAL COLLEGE OF ART,
EXPLAINS HOW THE
POWDER-COATED STEEL
DOORS OF ODD CABINET
(ABOVE AND BELOW) ALLOW
FOR A QUICK LOOK INSIDE
AT THE ETERNAL BATTLE
BETWEEN ORDER AND
CHAOS THAT IS BEING
FOUGHT IN THE CUP-
BOARD’S INTERIOR. LAN-
TERN (LEFT) IS A HYBRID
COMBINATION OF STAND-
ING / HANGING LAMP
WITH A CLAMP THAT POSI-

TIONS THE LIGHT AT THE
DESIRED HEIGHT.

UNA PANORAMICA DI

PROGETTI GIOVANI: SEDIE CHE
S’INGINOCCHIANO, LAMPADE CHE
INCORPORANO L’AVVOLGICAVO,
SCRIVANIE SEMPRE SGOMBRE.
QUALI AVRANNO SUCCESSO?

Come greggi alla ricerca di pascoli, si spo-
stano da una piazza all’altra del design, portan-
do con sé progetti e speranze. Si sono visti al
SaloneSatellite o in qualche galleria a Milano,
li ritrovi a Londra, a Colonia, a Parigi o in altre
citta in occasione di fiere o manifestazioni che
richiamano il pubblico degli addetti ai lavori.
Sono giovani che si affacciano alla professione,
studenti in attesa di entrarvi o designer divenuti
imprenditori di se stessi, in qualche caso l'unica
strada percorribile per rendere concreti i propri
sogni. Per tutti vale il desiderio, forte e determi-
nato, di farsi conoscere, di trovare qualcuno che
offra un’opportunita di collaborazione, di futuro
successo. | progetti con i quali i giovani designer
si presentano alla ribalta, spesso partecipando
a concorsi a loro destinati, sono qualche volta
pieni di richiami a progetti gia noti (Droog, in
particolare, ha fatto scuola a molti), ma talvolta
hanno contenuti di novita, reale o concettuale,
che legittima U'attenzione loro riservata. Questo
servizio ein gran parte dedicato a progetti parte-
cipanti al concorso [d®] Design Talents, organiz-
zatoda IMM Cologne 2009. La scuola olandese &
vincente: il primo premio & stato assegnatoauna
sedia che si flette in tutte le direzioni, disegnata
da un ex studente dell’Accademia di Eindhoven,
la stessa che ha formato il vincitore del secondo
premio. Entrambi avevano esposto i loro lavori a
Milano presso lo Spazio Orlandi in occasione del
Salone del Mobile 2008. La sedia rimane sempre
una tipologia molto esplorata, come la lampada,
declinata in innumerevoli varianti, non sempre
originali. Ma tutti abbiamo imparato il mestiere
copiando il lavoro dei nostri maestri. mcT

A PANORAMA OF YOUNG DESIGN:
CHAIRS THAT KNEEL, LAMPS
WITH REWINDING WIRES AND
DESKS WHOSE TOPS ARE NEVER
CLUTTERED. WHICH WILL BE
SUCCESSFUL?

Like herds in search of pastures, they move
from one design showcase to the next, bring-
ing their projects and hopes with them. They
were seen at the SaloneSatellite or at galleries
in Milan; they can be found in London, Cologne,
Paris and every place that hosts trade shows or
events for their profession. They are youngsters
beginning their career, students anticipating
their line of work, and designers being entrepre-
neurs of themselves, which is sometimes the only
way to realise their dreams. All of them are eager
and determined to make a name for themselves,
to find someone who can offer them a production
opportunity, to become successful. Projects by
emerging talents are often the result of designs
for competitions. Sometimes they are full of ref-
erences to well-known products (Droog in par-
ticular seems to be a great source of inspiration).
But occasionally their content or concept is new,
justifying the attention lavished on them. This
article is mainly dedicated to entries in the [d°]
Design Talents competition organised by IMM
Cologne 2009. The Dutch are heralded as mas-
ters: first prize was given to a chair that bends in
alldirections, designed by a former student of the
Eindhoven Academy, the same schoolthattrained
the winner of the second prize. Both their projects
were shown in Milan at Spazio Orlandi during the
2008 Furniture Fair. Chairs are still going strong
in design fascination, joined by lamps, seen in
many (not always original) variants. But of course,
many of us have learned the trade by copying the
work of our masters. MmcT

DA FOGLIO A OGGETTO

TRIDIMENSIONALE:
SEDIA E SGABELLI IN
POLIPROPILENE

FROM FLAT
SHEET TO THREE
DIMENSIONS:
POLYPROPYLENE
CHAIRS AND
STOOLS

IL FREESTYLE
PRINCIPLE INVITA
L'UTILIZZATORE
A DIVENTARE
CO-DESIGNER

THE FREESTYLE
PRINCIPLE INVITES

THE USER TO BECOME

A CO-DESIGNER

REINHARD DIENES

REINHARD DIENES, LAUREA
ALL’HFG DI OFFENBACH

AM MAIN, CREDE CHE LE
PROPRIETA DEI MATERIALI
POSSANO INFLUENZARE IL
PROGETTO DI UN PRODOT-
TO E FAVORIRE L’INNO-
VAZIONE. JUAN, PEDRO &
PABLO (DA SINISTRA, IN SENSO
ORARIO), SGABELLI E SEDIE,
SONO RICAVATI DA UN
FOGLIO DI POLIPROPILENE
DA 5 MM CHE, DOPO ESSERE
STATO DENTELLATO, VIENE
PIEGATO PER CREARE L’0G-
GETTO TRIDIMENSIONALE,
CHE ALL’OCCORRENZA PUO
RITORNARE PIATTO.

LLOT LLOV

JACOB
BRINCK

LA SCRIVANIA CLARK (IN
BASSO A SINISTRA), LO SCAF-
FALE BILL (A SINISTRA) E LA
LAMPADA MATT (A DESTRA

E NELLA PAGINA DI APERTURA)
SONO ESPRESSIONE DEL
FREESTYLE PRINCIPLE,
CONCEPT E TITOLO DI UN
PROGETTO CHE ALLUDE
ALLE SPONTANEE, IM-
PROVVISATE AZIONI CHE
CONDUCONO AL NUOVO

E ALL’INATTESO. CLARK E
BILL SONO STATI PROGET-
TATI DA JACOB BRINCK,
UNO DEI COMPONENTI
DELLO STUDIO LLOT LLOV,
AUTORE INVECE DI MATT,
UNA LAMPADA RIVESTITA
DA UNA GUAINA DI LANA
LAVORATA A MAGLIA. IN
TUTTI E TRE, LO “STILE LI-
BERO” INFLUENZA L’'USO E
LA FORMA DEGLI OGGETTI.

THE CLARK DESK (BELOW
LEFT), THE BILL SHELVING
UNIT (LEFT) AND THE MATT
LAMP (RIGHT AND OPENING
PAGE) ARE EXPRESSIONS OF
THE FREESTYLE PRINCI-
PLE, A PROJECT CONCEPT
BASED ON SPONTANEOUS,
IMPROVISED ACTIONS
THAT LEAD TO THE NEW
AND UNEXPECTED. CLARK
AND BILL WERE DESIGNED
BY JACOB BRINCK, A
MEMBER OF THE LLOT
LLOV OFFICE. LLOT LLOV
DESIGNED MATT, A LAMP
WITH A KNITTED WOOL
SOCKET AND WIRE COVER.
ALL THREE PROJECTS ARE
MADE TO IMPART USER
FREEDOM.

REINHARD DIENES, WHO
GRADUATED FROM THE
HFG IN OFFENBACH AM
MAIN, BELIEVES THAT A
MATERIAL’S CHARACTER-
ISTICS CAN INFLUENCE
A PROJECT AND FAVOUR
INNOVATION. HIS STOOL
JUAN, CHAIR PEDRO
AND BARSTOOL PABLO
(CLOCKWISE FROM LEFT) ARE
BUILT FROM A 5-MM
SHEET OF POLYPROPYL-
ENE THAT IS CUT OUT
AND THEN FOLDED INTO
A 3-D OBJECT THAT CAN
RETURN TO ITS FLAT
STATE IF NEEDED.
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MR. LIGHT E
NO. 7 (NUBE) CHAIR:

A NEW PROPOSAL: IL VETRO PUO
RITORNARE MORBIDO?

TOMAS ALONSO

CONTINUITA NELLA
FORMA E NELLA
TRADIZIONE

MR. LIGHT AND
NO. 7 (NUBE) CHAIR:

CONTINUI

IN FORM

AND TRADITION

CHAIRACTER: UNA

SEDIA CHE

S1 ANIMA

AL MOMENTO

DELL’USO

CHAIRACTER: IT
COMES ALIVE WHEN
YOU SIT DOWN

PEPE HEYKOOP

PEPE HEYKOOP, LAUREA
ALL’EINDHOVEN ACADEMY,
DEFINISCE CHAIRACTER (A
DESTRA) ‘IRREQUIETA’, MA
ANCHE “ARCHETIPO DI SE-
DIA FLESSIBILE”. E DOTATA
INFATTI DI GIUNTI CHE NE
PERMETTONO | MOVIMENTI
DI AGGIUSTAMENTO CHE
ACCRESCONO LA COMO-
DITA, COME AVVENIVA, IN
MODO NON PROGRAMMA-
TO, NELLE SEDIE ANTICHE.
1 SEGRETI DELLA COSTRU-
ZIONE SONO NASCOSTI
SOTTO UNA PELLE DI
GOMMA POLIURETANICA.
LA SEDIA HA OTTENUTO

IL PRIMO PREMIO AL [D’]
CONTEST 2009, PROMOSSO
DA IMM COLOGNE.
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PEPE HEYKOOP, A GRADU-
ATE OF THE EINDHOVEN
ACADEMY, DEFINES
CHAIRACTER (RIGHT) AS
“RESTLESS” AND “AN AR-
CHETYPE OF THE FLEXIBLE
CHAIR”. ALL JOINTS ARE
MADE IN SUPPLE RUBBER,
ALLOWING IT TO ADJUST
COMFORTABLY TO YOUR
POSITION IN THE SAME
‘WAY WOBBLY OLD CHAIRS
INADVERTENTLY DO. THE
SECRETS OF ITS CON-
STRUCTION ARE HIDDEN
UNDER A POLYURETHANE
SKIN. CHAIRACTER WON
FIRST PRIZE AT THE [D’]
CONTEST 2009, PROMOTED
BY THE IMM COLOGNE
TRADE SHOW.

TOMAS ALONSO E SPAGNO-
LO, HA STUDIATO IN FLORI-
DA E POI AL ROYAL COLLEGE
OF ART DI LONDRA DOVE
ATTUALMENTE VIVE. MA E
DI CASA ANCHE IN ITALIA,
DOVE LA SUA SEDIA NUBE
HA VINTO IL PROMOSEDIA
CAIAZZA MEMORIAL CHAL-
LENGE 2008. LA CONTINUI-
TA FORMALE TRA BULBO E
APPARECCHIO E ALLA BASE
DELLE LAMPADE MR. LIGHT
(A DESTRA), PROGETTATE A
PARTIRE DALLE SORGEN-

TI LED T8. NUBE (SOTTO) E
INVECE UNA RE-INTERPRE-
TAZIONE DELLE SEDIE IN
LEGNO MASSELLO PIEGATO
A VAPORE, IN PARTICOLARE
LA SEDIA THONET NO. 7.

SPANIARD TOMAS ALONSO
STUDIED IN FLORIDA AND
AT THE ROYAL COLLEGE
OF ART, LONDON, WHERE
HE CURRENTLY LIVES. HE
ALSO FEELS AT HOME IN
ITALY, WHERE HIS NO. 7
(NUBE) CHAIR WON THE
PROMOSEDIA CAIAZZA
MEMORIAL CHALLENGE
2008. THE MR. LIGHT
SERIES OF LAMPS (RIGHT)
ARE SPECIALLY DESIGNED
FOR LED T8 TUBES, IN AN
ATTEMPT TO FIND CON-
TINVITY BETWEEN TUBE
AND STRUCTURE. NUBE
(BELOW) IS A REINTERPRE-
TATION OF THONET’S NO.
7, MADE OF SOLID STEAM-
CURVED WOOD.

CORDULA, DAL

CANTIERE ALLA CASA,
SENZA NEGARE LA
PROPRIA ORIGINE

CORDULA: FROM THE
BUILDING SITE TO
THE HOME WITHOUT
DENYING ITS ORIGINS

STEPHANIE JASNY

STEPHANIE JASNY E
AFFASCINATA DAGLI OG-
GETTI USATI NEI CANTIERI,
DALLA LORO ESSENZIALE
FUNZIONALITA. CORDULA
(SOPRA E SOTTO) E UNA VIA DI
MEZZO TRA UNA LAMPADA
DA TERRA E UNA BOBINA
AVVOLGICAVL. IL CAVO DI
ALIMENTAZIONE, LUNGO I0
M, NE CONSENTE UN Uso
QUASI INDIPENDENTE DAL-
LA PRESA ELETTRICA. CON
L’AGGIUNTA DI UN GIUNTO
A CARDINE, LA LAMPADA
DIVENTA GIREVOLE A 90°

E INSIEME A UN BULBO
FLUORESCENTE A BASSO
CONSUMO CREA UN’ILLUMI-
NAZIONE FLESSIBILE.

STEPHANIE JASNY IS
FASCINATED BY THE NO-
NONSENSE FUNCTIONAL-
ITY OF OBJECTS USED ON
CONSTRUCTION SITES.
CORDULA (ABOVE AND BELOW)
IS HALFWAY BETWEEN

A SPOTLIGHT AND A
CABLE SPOOL. A 10-M WIRE
MEANS IT CAN BE USED
FAR AWAY FROM ELECTRI-
CAL SOCKETS. BY ADDING
A HINGED BRACKET, THE
LAMP CAN BE ROTATED

BY 90°. ALL THIS AND AN
ENERGY-SAVING FLUORES-
CENT LIGHT BULB MAKES
FOR FLEXIBLE ILLUMINA-
TION.

A NEW PROPOSAL: CAN GLASS GO
BACK TO BEING SOFT?

PERNILLA
JANSSON

L’ INSTALLAZIONE “A NEW
PROPOSAL?” (A SINISTRA) HA
FATTO PARTE DEL PROGET-
TO CON IL QUALE PERNIL-
LA JANSSON HA OTTENUTO
NEL 2007 IL MASTER
DEGREE PRESSO IL DIPAR-
TIMENTO CERAMICA E VE-
TRO DELLA KONSTFACK DI
STOCCOLMA. RIPROPOSTA
A COLONIA NELL’AMBITO
DEL [D*] CONTEST, L’IN-
STALLAZIONE NASCE DA
UN SOGNO. GUARDANDO
UN SOFFITTO NOIOSO,
JANSSON S’IMMAGINA CHE
UN TUBO LUMINOSO ESCA
DAI CONSUETI APPAREC-
CHI, S1 ALLUNGHI VERSO
IL BASSO SUSCITANDO
CURIOSITA E INTERESSE.
“MI PIACEREBBE VEDERNE
UNO O DUE INSTALLATI IN
UNO SPAZIO PUBBLICO,

IN UN RISTORANTE O UN
UFFICIO TRA APPARECCHI
NORMALI”.

PERNILLA JANSSON’S
INSTALLATION “A NEW
PROPOSAL” (LEFT) IS PART
OF HER MASTER’S DEGREE
PROJECT FOR THE CERAMIC
AND GLASS DEPARTMENT
AT KONSTFACK, STOCK-
HOLM, 2007. IT THEN
BECAME AN ENTRY IN THE
[D*] CONTEST 2009 IN CO-
LOGNE. THE IDEA CAME TO
HER WHEN SHE WAS STAR-
ING AT A BORING CEILING
AND WONDERED WHAT

IT WOULD LOOK LIKE IF
THE FLUORESCENT TUBES
STARTED STRETCHING OUT
OF THEIR SOCKETS TO SEE
THE ROOM. “I WOULD LIKE
TO SEE ONE OR TWO HANG-
ING IN A PUBLIC SPACE,

IN A RESTAURANT OR AN
OFFICE AMONG ORDINARY
FIXTURES.”
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RELEGS, UNA

SEDIA CAPACE DI
INGINOCCHIARSI, E DI
CAMBIARE FUNZIONE

RELEGS: A CHAIR THAT
KNEELS FOR A DIFFERENT
SEATING POSITION

JENNIFER
HEIER

IL PROGETTO E PARTE
DELLA TESI DI DIPLO-

MA (2008) DI JENNIFER
HEIER ALL'UNIVERSITA

DI SCIENZE APPLICATE

DI DARMSTADT. LA SEDIA
RELEGS (A SINISTRA E SOTTO),
CON LA SUA CAPACITA DI
DIMEZZARE LA LUNGHEZZA
DELLE GAMBE POSTERIORI,
CAMBIA L'INTERAZIONE
CHE INTERCORRE TRA
L’'UTILIZZATORE E L’OGGET-
TO. INFATTI, LA SEDIA E
CAPACE DI AGIRE IN DUE
DIFFERENTI POSIZIONI:
DALLA SEDUTA REGOLARE,
CON SEDIA A GAMBE RITTE,
A UNA PIU RILASSANTE
PER L’UTILIZZATORE, CON
SEDIA A GAMBE POSTERIO-
RI PIEGATE.

JENNIFER HEIER PRE-
SENTED THIS PROJECT FOR
HER MASTER’S DEGREE

AT THE UNIVERSITY OF
APPLIED SCIENCES IN
DARMSTADT, 2008. BY
FOLDING ITS BACK LEGS,
THEIR HEIGHT IS HALVED
AND RELEGS (LEFT AND
BELOW) TILTS BACK. THE UP-
RIGHT POSITION IS USED
FOR SITTING STRAIGHT,

I WHILE THE CHAIR’S BENT-
1 KNEES POSITION GIVES A
MORE RELAXED KIND OF
COMFORT.

OGGETTI ADATTI ALLA COMPLESSITA
DEL MONDO MODERNO

OBJECTS FOR THE

COMPLEXITY OF

MODERN LIFE

OoD-DO

ARHITEKTI

FORMATO ALL’INIZIO
DEL 2005 A BELGRADO

DA NATASA ILINCIC E
JUGOSLAVA KLIJAKIC, LO
STUDIO OD-DO ARHITEKTI
S’IMPEGNA IN COLLABORA-
ZIONI TRASVERSALI ALLE
DISCIPLINE, SPAZIANDO
DALL’ARCHITETTURA AL
FURNITURE E INTERIOR
DESIGN. GLI OGGETTI DI-
SEGNATI DALLE DUE SOCIE
SONO STATI DEFINITI
SEMPLICI E BUFFI, PERCHE
INCORAGGIANO L’UTILIZ-
ZATORE A INTERAGIRE CON
ESSI, TRASCENDENDO LA
LORO FUNZIONE PRIMA-
RIA. LA SEDIA (CHAIR 75%
-25%) PUO AVERE UNO
SCHIENALE CHE SI PIEGA
FORMANDO UN PIANO DI
APPOGGIO (A DESTRA), IL
VASO DA FIORI PLANTPOT
INCORPORA UN VASSOIO
(IN ALTO), MENTRE LA TRA-
PUNTA LANDSCAPECARPET
CON QUALCHE CUSCINO (IN
BASSO) DIVENTA UN DIVANO
INFORMALE.

FORMED AT THE BEGIN-
NING OF 2005 IN BELGRADE
BY NATASA ILINCIC AND
JUGOSLAVA KLJAKIC, OD-
DO ARHITEKTI ENGAGES
IN CROSS-DISCIPLINE
DESIGN COLLABORATIONS
SPANNING ARCHITECTURE,
FURNITURE AND INTERIOR
DESIGN. THEIR OBJECTS
ARE SIMPLE AND HUMOR-
OUS IN ORDER TO ENCOUR-
AGE USER INTERACTION,
TRANSCENDING THEIR
PRIMARY FUNCTION. THE
CHAIR 75% - 25%’S BACK IS
FOLDED INTO A TOP (RIGHT);
THE PLANTPOT INCORPO-
RATES A SERVING TRAY
(ABOVE) AND THE QUILTED
LANDSCAPECARPET WITH
A FEW CUSHIONS (BELOW)
IS USED AS AN INFORMAL
COUCH.
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